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ABSTRACT

Travelling is the best process to gain knowledbere are many others like Vikram Seth and V S Néjipaho
have gained so many new perspectives towards {ifieidi travelling through many places. This reséapaper aims to

reflect on all the issues which come across intaayel experience.

The hidden truths and facts are revealed to a pemshile travelling; an improved vision is generateith the

new real experiences which helps interpret theitiagial or new problems of life.
KEYWORDS: Truths and Facts, Person While Travelling, New R®aleriences
INTRODUCTION

It has been a process for a traveler to face nangshand add on new experiences in life; ultimagetyaveler like
Vikram Seth is left enriched with lots of fine exjsaces about religion, language, culture and lifiel981, Vikram Seth
was 29 and at Nanjing University. In the summevdliag on a 'guided tour' in Turfan, he was seiéth the thought to
return his home Delhi from China via Tibet. He thbuthis would be his first book.

It was before he embarked on that remarkable nev@blden Gate-and a decade before tBaitable Boyut
him to his rightful place as a lyrical master oé tnodern novel. The Cultural Revolution in China st ended a few
years ago (in 1976) and now much-celebrated decheeonomic reforms was still in fancy. Seth usgdodnacy, charm,
bull-headedness, and his knowledge of Chinese t&entdas way through uncharted territory. Hitchhikinvgth
chain-smoking truckers across isolated parts oh&hilealing wittguiding shi guidingregulations are regulations) from
small-town bureaucrats, the hospitality of strasgeand facing the legacy of the misadventure ofn&hi Cultural

Revolution.

Just before he enters Tibet on August 14 --a ddgrédndia's Independence Day-- and while reading V
Naipaul, he thinks seriously about the two coustri&he Chinese have a better system of social inacemparison to
India. Their aged people do not starve and theldi@n are basically healthy. By and large, thepieare well clothed,
very occasionally in rags." There is question is mind that, would you prefer a life in China orlindlia with its chaos,
lower standard of living, but greater personal d@aas? Seth was studying the demographic effectshenChinese
economy, a topic that was ahead of its time andldvbave made more interesting study a decade Veten the huge
mass of Chinese workers were set loose in the rm@momic climate. In 1981 China was still a lot likedia, but the

young Seth, who arrived in China for economic stadidmits that he was surprised about its achievisme
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As Binlang Xie (his Chinese name) in his journegsséons of Buddhist temples were destroyed. At Danb
and then again in Tibet, Seth is brought to tearsng the destruction. In Tibet, Seth decides aotisit the Gandian
monastery after being saddened by the destruatid®amache. Similar to Peter Hessler, Seth as Mwéig also woken

up in the middle of the night for not registeringperly with the local authorities.

Vikram Seth is a novelist, but, he is always a p&éhatever genre he picks to write, his traditiosglle of
rhyming poetry always makes a cameo appearancevrble an alternative table of contents for his magropus -- A

Suitable Boy -- in rhyming verse.

Cold in the mud logged truck, | watch the southsky: A shooting star brings luck; A satellite switmg. The
Silver River flows Eventless through the night. Tineon against the snows Shines insular and brigéte we three,
cooped, alone, Tibetan, Indian, Han, Against a comaawn Catch what poor sleep, we can, And slgegiag the same

Sparse air into our lungs, And dreaming each oféd&heep talk in different tongues.

Seth improved himself linguistically in Chinese &sth writes about his dream of inaugurating six-thon
intensive course in Chinese, where each week qmnels to a year in the life of a Chinese child #mel Mayonnaise
Principle which states that learning a languagkkés making mayonnaise: add too much at once aerdntixture will

separate out.

Like any journey, he learns about another cultare] also learns a lot about himself in the proeesssell. In
London he missed dalmoth, in China he missed Qaldowine, and he wonder what he will miss whenwanders
further. Summarizing the nostalgia of a wandererwhmites: | sometimes seem to myself to wander radathe world
merely accumulating material for future nostalgi@sth dedicated the book to the people who he mé¢t® way. People

who could very exasperating dealing officially, gre most helpful and accommodating when dealerggnally.

From Heaven Lakalso shows Seth’s abiding interest in the encounitd different cultures: in the course of his
journey he discusses the influence of Islam in i@img the interaction of Tibetans and Han Chinesel the contrast

between Indian and Chinese life. The hardshipsedisas the pleasures of travel, both of which ascdbed in verse:

Cold in the mud logged truck | watch the southeky: A shooting star brings luck; A satellite swirby.
The Silver River flows Eventless through the nigftte moon against the snows Shines insular anthtbititere we three,
cooped, alone, Tibetan, Indian, Han, Against a comaawn Catch what poor sleep, we can, And sleegiiag the same

Sparse air into our lungs, And dreaming each oféd&heep talk in different tongues.

From Heaven Lakevas written during Seth’'s second year in Chingh'SéHeaven Lakestarts with “Turfan”
which happens to be the first chapter of the b@&#th becomes a member of a party of organizedstsuoif Nanjing
University and proceeds on a journey that lasteehweeks. Seth and his foreign companions setroat Turfan, a
nondescript town in the province of Xinjiang. Ititg a conduct tour Seth and his companions hawenth@all their cares
and anxieties to the winds and do not bother afoigtes, transport and accommodation. But the strihime schedule in

a conducted tour has its drawbacks as Seth paint$le has to move “from sight to sight, savorimghing”.;

Seth desires to have a unique experience of hitdhehthis influences his decision of dissociatimgnself from
his fellow tourists of hitch-hiking. So, at the nestop Urumquai, he parts company. As an itinetaveler, he is aware of

the restrictions which the Chinese authorities isgon the travel plans of foreign students. Ihiimbent on the part of
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every foreign student to carry a travel pass fargplace of visit. Nor do the Chinese savor treaidf foreign students
hitchhiking here and there. ReadersHefaven Lakeespecially in the Chapter two & three of the book appalled by
Seth’s descriptions of the picturesque beauty ef gface. Seth introduces the anecdote of the dbgr-¢e impart a
story-telling interest in his travelogue. The ethppulation of Xinjiang is primarily Muslims, whspeak the Uighur
language. It becomes impossible for Seth to comoat@iwith them as neither of them understands #uh @ther’s
language. A schoolboy who understands the Mandahinese of Seth acts as the interpreter betweenapeseller and
Seth. Seth scribbles the word “Hindustan” in Urdtipm which closely resembles the Arabic scriptdighur language.
The cap-seller is so delighted to read this worat the charges Seth a price lesser than its mariet-pHe gladly

re-stitches the cap to strengthenit.

Seth is a post-colonial writer but he is never bodld by questions of identity in as much as othest-polonial
writers. Small wonder his interest in expressing gleographical, socio-economic and cultural faoés region; the area
near and about the Lake is so breath-taking ingtuty that Seth grows euphoric in its praises tain area of such natural
beauty that | could live here, content for a ye&eth’s idea of bliss conforms to that of the Chénsage Confucius.
Confucius underscored that the only way by whictctield attain supreme bliss was by taking a dith@river, Yi. He
would then follow it up by chanting poetry and waltik homewards. The glory of the sunset which raadsKeats and
stimulated Shelley has a similar effect on Sethe Kaleidioscopic changes in the sky are partly nisoent of Hardy's
description of nocturnal sky iRar from the Madding CrowdSeth’s description of the sunset, of the deserButhuang
reads like a picture gallery. Then exultant Setlkesaa passionate outburst on stretching the sbhuséte is also capable
of depicting the experience as an event. For igstdne saysThe sunset tonight in this vapid flat-roofed towrbeautiful-
tufts of pink and bands of yellow at the close, Hrefreshness of skies washed by gdliiven Stevenson who described
his walk in lyrical passages ifravels with a Donkey in the Cevenmes not create the verbal magic which Seth does.
Stevenson writesfhe night had come; the moon had been shining fong while upon the opposite mountain; when on

turning a corner my donkey and | issued us intoliggat.,

Seth brings an element of novelty and contrast wiedescribes a lake in Nanhu, “the lake is cool,viarm
bands stretch sensuously across iBeth is so mesmerized by the landscape about ih@l@n basin that he makes a
frank admission of his lapseThe landscape is so spectacular that | seem haullgave noticed our more mundane

activities today”s

The Potala palace in Lahasa under a sunlit afters&y is so captivating that it holds him speechlés this late
afternoon light it is so beautiful that | cannoeag at all.” The true traveler, as Bacon would hasebelieve, is who

avoids

People of choleric complexion on the one hand agfdeémds people during one’s sojourns. Seth seenmvte
understood the significance of Bacon’s observat@nhe regards friendship as something precioubjsifat Tinanmen
Square at Beijing (in the foreword of the 1990 iedit. Seth’s diatribes against Chinese imperialeamd the desperate
predicament of the native Tibetans are clearly pmu®us in the travelogue. He is critical of theklaof amity between
India and China. On subjects such as these, hisngaiexhale the aroma and internationalisihindia and China were
amicable towards each other, almost half the wdutdat peace. Yet friendship rests on understandamgt the tow

countries, despite their contiguity, have had alhmuscontact in the course of history [.7.]
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Heaven Lakés particularly delightful to lovers of prose and btyle is certainly in keeping with a book ofvea
Seth’s pages are redolent with the descriptionth®flandscape, the people, the culture, the custodshe language of
the land of his sojourn. These descriptions arenmerely objective; they are always colored by hilsjective perceptions
and experiences. All the places described in laigetogue are not extraordinary, but in passingutnothe prismatic
imagination of Seth they become altogether newwanique. Seth uses short sentences and common vitisdkicidity is
worth praising. In his moods of heightened awarenbe composes poems that evince his poetic skiysibie steers
clear of foreign words and allusions from othert@ns to make his travelogue readable. But his breshiould not be
interpreted as his lack of vocabulary. He neventBgshy of using difficult words, if the context demands of him. As an
illustration of his use of unfamiliar words, we leathis line from the text dleaven LakeThe tall green hills are riven by

serrated ribs of red rock.

As Vikram Seth was interested in returning to hasnkeland India, similarly V. S. Naipaul was also rke¢e visit
his birth place. Naipaul's unprecedented interedtis ancestral homeland led him to rediscoverdradi a leading Third
World state in the post-cold war era. He reinvédmtsself through it. Naipaul's positive concept lads shown in his last
book of travel in the country, India: A Million Mimies Now (1993) His two earlier books on India will first be exarad
to demonstrate his radical move from instrumeratibnality to a dialogic episteme. The main throfthis article is to
gauge the impact of this shift in his rationality lois subsequent renegotiation with his place wfiror Nixon (1993) and
Robinson (1990) have already mentioned this charigeeart in Naipaujgln examining Naipaul's three travelogues on
India | came across two distinct phases of histepis. The first phase is predicated on an instrtmhaationality

(Enlightenment myopia), and the second phaseédactual thaw.

Furthermore, his stature as a writer and the atittignof his work are bound up with the idea ot hird World
as it emerged and changed in the era of decolomivaand the cold war. The Emancipation discoursethaf
Enlightenment, which would lead to clarity of visiand genuine “rational” understanding of the aeld the world, rather
shows Naipaul’s myopic vision of the world. Hisuteh spots are still embroiled in ethnic, political, social unrest. The
fact is that “recently free societies” like Trin@laKenya, Uganda, Iran, India, and finally Argeatinave been placed by
him in the single homogenizing category of Third Mdasocieties. The Third World issues are the comthoead running
through Naipaul’'s aesthetic productions. These lprob are the yardsticks of the Eurocentric, insaotally “rational”
traveler. In his writings between 1960 and 198%st&rategically opposed to the post-independetraggles of the Third
World states in Asia, Africa, and the Middle E&dtis research trip brought him back to the regmwhich he had vowed
not to return when he was an adolescent (Naip@6i3.141),, In the foreword torhe Middle Passage Naipawlaims that
the book “sells nothing” and is based on the wstdresh observations and leanings: “The novelistks towards
conclusions of which he is often unaware which tlanged his perception in multiple ways. To analgpd decide
before writing would rob the writer's excitementiam supports him during his solitude, and wouldHee opposite of my
method....” (Naipaul, 1963, 3). He claims novelistic freedom in his treatment bé tCaribbean in the wake of
independence movements in the region. But the@entibbean animus is pervasive in the entire qutdtand for many
years afterwards in England, falling asleep in ligzis with the electric fan on, | had been awakklimg the nightmare that
| was back in tropical Trinidad”. It is ironic tha child of the Third World resolves to disown ldg/n origins.
Furthermore, it stands in sharp contrast to claiwefistic freedom in his treatment of the subjender investigation. His

depiction of the Caribbean as a murky dystopidea of ignoble impulses betrays his ignorance ef ¢hents that had
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turned the sea “satanic”. Despite being born amdl there, Naipaul's impression of the middle passadgar different
from the painful history of the region’s blood, ace, and dislocation. In this regard, Naipauhd$ unlike his Anglo-
American writer William H. Prescott (1891, 264Wwho describes South America as “a dark, desp@#tholic-Latin

world”.

Generally, it seems that Naipaul's views and tlesdions on the newly independent states have peimot
negative representations of the struggles of tices@tries with their colonial deficiencies, but nrgy towards a future
that holds greater promises of accomplishment, nessg and self-sufficiency. To western readersyag the reassuring
voice who described the difference of those onftimge. The blurb furnished by the Times Literanypplement on the
back cover of An Area of Darkness lionizes Naipasilthe rational observer: With a few swift and li¢ally calculated
strokes, Mr Naipaul brings the essence of a saifahtion so vividly to life that one begins to vamn whether all the

sociologists, anthropologists and political scigtstivho have tried to explain India have not lalanevain.

It comes as no surprise to see the correlationgbeiade here between this myopic vision, informed by
instrumental rationality, and Naipaul's ontology kaowledge of the self, one in which he is painistgly trying to
disconnect himself from the Caribbean because thdbBean and the Third World at large is nothing tihe
wretchedness of his depicted scene”. This wretabesitbecomes “the limit of his vision”. In the |lasntence of the
foreword to The Middle Passage he blatantly andigiodeclared himself “a perfect stranger” in tlegion. This is
perhaps the reason why he spatially distanced Hinfrem the Caribbean, announcing and embracing dhiural
citizenship of enlightened Europe. By distancinms$elf from his birthplace, Naipaul is perpetratithg same vice, the
same mimicry for which the entire populace of ttaiibean stands condemned. In 1962, about a yeaurtlaé first travel
to the Caribbean, where he was born and bredhtreedeneration diasporic Naipaul traveled to hisestral India. Since
childhood India had been an attraction to him whygreedfather had left as an indentured labourgraxk in the Empire’s
sugar cane fields in Trinidad. For Naipaul, therjmy wasa personal quesbr the diasporic self in search of origin. As a
leading Third World state, India in the early sigtiwas in the throes of shedding her colonial skfitsr centuries of
imperial rule, domination, and occupation. Headgddwahar Lal Nehru at the Bandung conference #b,1Bhdia was a
key player in the emerging non-aligned movemerdiawas on the road to becoming a major postcdler@tion on a
global scale amidst the problems of overpopulatiomnger, an archaic and tyrannical caste system, emonomic
reconstruction. Retrospectively, one can easilgadis the Indian government’s double postcoloniakitdaking over a
post-British India and fighting the archaic yetymsive caste system. Furthermore, the country wasajar contender in
the cold war politics with strong affiliations tbe former Soviet Union. These are factors that aldifailed to textualize

in the first part of his Indian trilogy.

An Area of Darkness is Naipaul's first Indian tringue whose title is an atavistically Conradiarertéxt, Heart
of Darkness, which the Polish expatriate voyagetevunder the shadow of high imperialism. In maraysy Conrad has
been Naipaul's mentor. He follows Conrad’'s stepd\irica and Asia. As he puts it himself, througladeng Conrad’s
works of fiction, in Africa and Asia Naipaul retie some of the paths undertaken by this Polishrémiite sees himself
as another Conrad, an émigré, an intellectual wamgl@across the globe who has made England, theopaditan center,
his home. Being a colonial, he takes pride in appating the language of the empire and, like Cdnmaaking a
glamorous career out of it. Temporally, Conradhis thronicler of the empire whereas Naipaul coteespost colonies.

Naipaul constructs people as subjects in need jetbfication and re-formation. Just before the neminof departure from
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Europe (London) which is “the transcendent ordexdngtre of the world”. The descending gaze fromdéstre to the
periphery is suspicious, apprehensive, and ambitjalmund to see the difference and exclude. Heeexdless of the
gargantuan problems such as burgeoning popula@mntarian strife, housing and the economic problérasthe Indian

subcontinent faced after independence.

Despite his Third World origins, Naipaul’'s myopigsien operates by inscribing incompleteness onanda
instrumental reason as a technology of power thates people subjects. Clearly Naipaul's objectdygaze does not
seek common ground with the natives of India, eéb@ugh he happens to be more privileged in ternthebio-cultural
ties than the rest of the travelers/ethnographech as James Mill, Macaulay and Sir Richard Busdm all lacked the
privileges of sameness (race, culture) that Naipajdys. Ideally, this potentially privileged pasit should give Naipaul
certain leverage compared to the earlier OriettaliBuring his Caribbean tour, for instance, thévea find some
common ground between themselves and Naipaul thdd hiave been of mutual benefit. As he saysthia Overcrowded
Barracoon (1972)a book on the Caribbean islands as well as ladihSouth America, while visiting a sugar plantatio
Guyana, the foreman is excited to find him, a ndritey in a position of power. Common bio-cultur@st can be
empowering and bring a sense of solidarity betwbematives and the observer. Naipaul is not sgethdnatives as an
intruder, an alien, descending from the centren@e descendant of ancestors who left India asas&svfor the sugar
estates of Guyana and Trinidad, Naipaul enjoys iguenposition. He is originally of the margin anancbe with the

margin. He can be someone natives can confidedndamtify with.

The first Indian encounter, despite his origingbestations, is nothing but a closure. Naipaul'atiehship with
India, not unlike his other engagements with nemtlependent states is ambivalent as he is caugihvebe two different
poles. One side is the childhood fantasy, “an afethe imagination”, that constitutes the backgmbwf his experience
that found expression in A House for Mr. Biswad.he other is the subsequent encounter with Indiechvhappens in
adulthood. At this point in time he is fifteen, astiidying in a high school in Trinidad. He follopslitical developments
in colonial India and commits the map of the coymdr his memory. But after Indian independenceitisrest in ancestral
homeland diminishes. What separates Naipaul frodmlis not just the language barrier (he does ulby finderstand
Hindi), but also a snobbish attitude towards poplridian movies which he has referred to as “tesliand disquieting” (to
his utter dismay in Athens he found Indian movied atars popular even among the Greeks). Abovét &l Hinduism
itself that he finds disquieting: and there was religion, with which, as one of Gtllancz’s writers noted with approval,
the people of India were intoxicated. | was withbatief or interest in belief; | was incapable adrship of God or holy

men; and so one whole side of India was closedeo m

Naturally, this “one whole side of India” (beliefjhich can/must be the major avenue for a cultdi@logical
rapport between Naipaul and the land as a scargesigaclosed off by the rational, skeptical subjddterefore, even
before setting foot on the Bombay dock, Naipauspstially dangling in an indeterminacy that rathiks towards the
obscure, the negative, unpalatable. This givestoisn awareness of his own deteritorialized swadftlier here nor there)

which becomes the site of tormented, confusedrigelof displacement.

In the first two travelogues on India, Naipaul igble to read the cultural politics of Hinduism,igrhis not only
India’s dominant faith, but a way of life that cuasross all aspects of life in India (it is notgiisilar to the social

dynamics of Islam in the Muslim world). In factjgtdenial of the vital role of Hinduism is a magsabsence in Naipaul's
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first two Indian travelogues. Of all religions india, Hinduism is dominant: about 83% of the popaoiais Hindu, 11%
Muslim, 2.6% Christian, 1% Sikh, “with small comnites of Jains, Parsis, and Buddhists”. But thdsitms are not
distinct as Hinduism embraces and hybridizes ttstorns of the people of other religious persuasiBosthere is also the
essentialist or fundamentalist side of Hinduismcas be seen in the rise of religious nationalisna ormidable political

force in a country founded on secular principles.

A Wounded Civilization is less personal and moralwically and culturally oriented. Naipaul subjedb the
close scrutiny of Indian cultural and economic hatra At this point, the diasporas self has turin@d the analytical self.
Perhaps the alienating experience of the firsefagéncounter with India has caused this chang®edosfin Naipaul's

interrogation and interpretation of India.

On the second journey Naipaul examines the so@odaic prospects of India that seems to him anntisdly
unstructured and uncouth nation-state. Strategicilthipaul's approach remains that of a logiciarovaelieves that “it is
the writer’'s duty to order experience, that he nusig his powers of reason to bear on what isreé&gdly chaotic so that

readers may better understand the fearful failofesir erais

The term “intellectual” occurs in a number of placand is presented as the highest achievemeninadiity that
Indians lack. There are twenty-four instances m Itlook where Naipaul ascribes intellectual deficyenf all sorts to

Indians, including “intellectual anorexia”, “intelttual sleep”, and “intellectual flaw”.

At this point he situates himself in the dialecticderplay between the two opposing asymmetricepaf India
and Great Britain that produces an unsettling eéfbechim. Naipaul still takes upon himself the tagkbeing the cultural
tour guide. As he puts it, “I cannot travel only the sights”; While in Gujarat he visited the National InstitateDesign
in Ahmedabad. He resents and criticizes the inst&gwliminished usefulness; he views it as divorfred its principle,
and believes that the social purpose to which tisétute must be ideally steered is frustratedidlty, the institute has
been founded to address the problems that a magdribe rural Indian people has to deal with wkiegy are using certain
tools in the villages and farms. It is supposeédse the hardship of the people in the Indian cgside, the landless or
child laborers. Again, Naipaul's skewed rationaligrs him from the reality of the scen@here is a formative paradox,
however, in Naipaul’'s reductive discourse. On the band, he is critical of the inability of the iads to take advantage
of the latest technology—“Mimicry within mimicrygriperfectly understood idea within imperfectly ursleod idea’.gon
the other hand, he advocates the notion of intelatetkechnology which must have been high on tdeamgovernment’s
agenda while Naipaul was in India. Logically, ifllans are not ready to keep abreast with the l&ebhology, one would
assume that the alternative could well be a morepatible, user-friendly approach to make appligdrae available for
lay people. He ridicules the idea to improve an&iméae the performance of the bullock cart: “Intexate technology
had decided that the bullock cart was to be impiowdetal axles, bearings, rubber tires?”. It hasegdhrough a
metamorphosis:

In India it has circled back to something very ltke old sentimentality about poverty and the oid/sy and has
stalled with the bullock cart: a fascinating inéellual adventure for the people concerned, butesteivorced from reality

and usefulness.
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CONCLUSIONS

The different journeys and travel experiences thhoitiare unique to Vikram Seth as well as to V&gdul; they
have explored the hidden problematic aspectséridithe context of India and China; both havedlad different parts of
this country and found it very surprising with theinexpected happenings. Thus, this article shdwsdifferent new

experiences while travelling through India & Chizgpecially.
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